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PART SEVEN [BOOKXK SIX]

them, and if objects have colout, yet you will see nothing a«n‘d
the colours will remain invisible unless a third element, is
present which is specially constituted for the purpose.’

‘What is that >’ he asked.

‘What you call light,” T answered.

“True.

“Then the sense of sight and the visibility of objects are con-
nected by something that is by a long way the most valuable of
all links ~ that is, if light is a thing of value.’

‘Which it most certainly is.’

“Which, then, of the heavenly bodies * do ygu_:egard as re-
sponsible for it? Whose light would you say it 1s that makes
our eyes see and objects be seen most perfectly >’

‘I should say the same as you or anyone clse; you mean the
sun, of course.’

“Then is the relation of sun and sight such that the sun is
identical neither with sight itself noz with the eye in Which
sight resides, though the eye is the sense-organ most similar to
the sun?’

“Yes.

‘So the eye’s power of sight is a kind of effusion dispensed to
it by the sun.’

“Yes.’

“Then, moteover, though the sun is not itself sight, it is the
cause of sight and is seen by the sight it causes.’

“That is so.

‘Well, this is the child of the Good, of which I spoke,’ I said.
“The Good has begotten it in its own likeness, and it bears the
same relation to sight and visibility in the visible world that
the Good bears to intelligence and intelligibility in the intel
ligible world.”

‘Will you explain that a bit further?” he asked.

“You know that when we turn our eyes to objects whose
colours are no longer illuminated by daylight, but only by
moonlight or starlight, they see dimly and appear to be almost
blind, as if they had no clear vision.’

“Yes.

1. Plato says ‘gods’; he believed the heavenly bodies weze divine.
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‘But when we turn them on things on which the sun is shin-
ing, then they see clearly and their power of vision is restored.”

‘Certainly.”

‘Apply the analogy to the mind. When the mind’s eye rests
on objects illuminated by truth and reality, it understands and
comprehends them, and functions intelligently; but when it
turns to the twilight world of change and deaay, it can only
form opinions, its vision is confused and its beliefs shifting,
and it seems to lack intelligence.’

“That is true.’

‘Then what gives the objects of knowledge their truth and
the mind the power of knowing is the Form of the Good. It is
the cause of knowledge and truth, and you will be right to
think of it as being itself known, and yet as being something
other than, and even higher than, knowledge and truth, And
just as it was right to think of light and sight as being like the
sun, but wrong to think of them as being the sun itself, so here
again it is right to think of knowledge and truth as being like
the Good, but wrong to think of either of them as being the
Good, which must be given a still higher place of honour.’

“You are making it something remarkably exalted, if it is the
source of knowledge and truth, and yet itself higher than they
are. For I suppose you can’t mean it to be pleasure?” he asked.

‘A monstrous suggestion,” I replied. ‘Let us pursue our
analogy further.”

‘Go on.’

‘The sun, I think you will agtee, not only makes the things
we see visible, but causes the processes of generatior, growth
and nourishmeat, without itself being such a process.’

‘True.’ o

‘The Good therefore may be said to be the source not only of
the intelligibility of the objects of knowledge, but also of their
existence and reality; yet it is not itself identical with reality,
but is beyond reality, and superior to it in dignity and powez."

‘It really must be devilish superior,” remarked Glaucon
with a grin.

‘Now, don’t blame me,” T protested; ‘it was you who made
me say what I thought about it,’
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ciple. And I think that you call the state of mind of geometers
and the like Reason but not Intelligence, meaning by Reason
something midway between opinion and intelligence.’

‘You have understood me well enough,’ I said. ‘And you
may assume that there are, corresponding to the four sections
of the line, four states of mind: to the top section Intelligence,
to the second Reason, to the third Opinion, and to the fourth
Illusion. And you may arrange them in a scale, and assume
that they have degrees of clarity corresponding to the degree
of truth and reality possessed by their subject-matter.

‘T understand,” he replied, ‘and agree with your proposed
arrangement.’

§7. THE SIMILE OF THE CAVE

This is a more graphic presentation of the truths presented in the
analogy of the Line; in particular, it tells us more about the two states
of mind called in the Line analogy Belief and Illusion. We are shown
the ascent of the mind from illusion to pure philosophy, and the difficul-
ties which accompany its progress. And the philosopher, when he has
achieved the supreme vision, is required to return to the cave and serve
bis fellows, his very unwillingness to do so being his chief qualification.

As Cornford pointed ont, the best way to understand the simile is to
replace ‘the clumsier apparatus’ of the cave by the cinema. 1t is the
moral and intellectnal condition of the average man from which Plato
starts; and though clearly the ordinary man knows the difference be-
tween substance and shadow in the physical world, the simile suggests
that bis moral and intellectual opinions often bear as little relation to
the truth as the average film does to real life.

‘I want you to go on to picture the enlightenment or ignoz-
ance of our human conditions somewhat as follows. Imagine
an underground chamber, like a cave with an entrance open to
the daylight and running a long way underground. In this
chamber are men who have been prisoners there since they
were children, their legs and necks being so fastened that they
can only look straight ahead of them and cannot turn their
heads. Behind them and above then a fire is burning, and be-
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tween the fire and the prisoners runs a road, in front of which
a curtain-wall has been built, like the screen at puppet shows
between the operators and their audience, above which they
show their puppets.’

‘I see.’

‘Imagine further that there are men carrying all sorts of gear
along behind the curtain-wall, including figures of men and
animals made of wood and stone and other materials, and that
some of these men, as is natural, are talking and some not.’

‘An odd picture and an odd sort of prisoner.’

“They are drawn from life,” I replied. ‘For, tell me, do you
think our prisoners could see anything of themselves or their
fellows except the shadows thrown by the fire on the wall of
the cave opposite them ?’

‘How could they see anything else if they were prevented
from moving their heads all their lives ’

‘And would they see anything more of the objects carried
along the road?’

‘Of course not.’

“Then if they were able to talk to each other, would they not
assume that the shadows they saw were real things »’

‘Inevitably.’

‘And if the wall of their prison opposite them reflected
sound, don’t you think that they would suppose, whenever
one of the passers-by on the road spoke, that the voice be-
longed to the shadow passing before them »’

‘They would be bound to think so.’

‘And so they would believe that the shadows of the objects
we mentioned were in all respects real.’

‘Yes, inevitably.?

“Then think what would naturally happen to them if they
were released from their bonds and cured of their delusions.
Suppose one of them were let loose, and suddenly compelled
to stand up and turn his head and look and walk towards the
fire; all these actions would be painful and he would be too
dazzled to see properly the objects of which he used to see the
shadows. So if he was told that what he used to see was mere
illusion‘and that he was now nearer reality and seeing more
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